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LOUDSPEAKER

HI-FI NEWS SPECIFICATIONS

Three-way refl ex-loaded fl oorstanding loudspeaker
Made by: B&W Group Ltd, West Sussex

Supplied by: B&W Group Ltd
Telephone: 0800 232 1513

Web: www.bowers-wilkins.co.uk
Price: £1499

Sensitivity (SPL/1m/2.83V – 1kHz/Mean/IEC) 88.6dB / 86.9dB / 85.5dB

Impedance modulus: minimum

& maximum (20Hz–20kHz)

2.85ohm @ 124Hz

27.3ohm @ 53Hz

Impedance phase: minimum

& maximum (20Hz–20kHz)

–72o @ 66Hz

51o @ 1.26kHz

Pair matching/Resp. error (200Hz–20kHz) 1.3dB/ ±4.3dB/±4.2dB

LF/HF extension (–6dB ref 200Hz/10kHz) 42Hz / 51.3kHz/52.8kHz

THD 100Hz/1kHz/10kHz (for 90dB SPL/1m) 0.45% / 0.05% / 0.1%

Dimensions (HWD) / Weight (each) 985x190x340mm / 24kg

 SPECIFICATIONS

RIGHT: The 

S2 Anniversary 

Edition of the 603 

features B&W’s 

‘Decoupled 

Double Dome’ 

aluminium 

tweeter, a 

150mm FST 

midrange driver 

with Continuum 

cone, plus two 

165mm paper-

coned bass 

drivers reinforced 

with Kevlar

B&W 603 S2 
Anniversary

L
aunched to celebrate 25 
years since the debut of the 
original 600 Series models, 
this Anniversary Edition 

represents one of the company’s 
shortest model cycles. After all, the 
last revamp of the 600 Series was 
just a few years ago [HFN Dec ’18]. 
So what sets the £1499 603 S2 
Anniversary model apart?

Aside from the fi nish – the 
existing matt black and white 
options are joined by a white/light 
oak two-tone (or in some markets 
red cherry) – and a new anniversary 
logo, the changes encompass 
uprated crossover components 
including specially treated bypass 
capacitors from Mundorf, and 
improvements to the main high-
frequency and midband capacitors. 
Not radical stuff, but the company 

claims it delivers ‘greatly improved 
resolution and transparency’.

Otherwise there’s much that’s 
familiar in these speakers, which are 
a relatively compact fl oorstanding 
design at just a metre tall, and 
with the supplied stabilising plinth 
(not shown here) taking that up to 
105.5cm. It’s relatively slender, too, 
with the main cabinet just 190mm 
wide – about as narrow as it could 
be while still accommodating those 
165mm bass drivers – and 340mm 
deep, though the plinth increases 
that footprint to 320x370mm. 

The drivers are a mix of in-house 
B&W units: the tweeter is a 25mm 
Decoupled Double Dome driver, 
in which the main aluminium 
diaphragm is reinforced by a ring 
of the same metal, adding stiffness, 
while the midrange driver is a 
woven Continuum Cone, 150mm in 
diameter and using the company’s 

surroundless FST design. Below that 
sit a pair of 165mm bass drivers 
using reinforced paper cones, 
tuned via a rear-venting ‘Flowport’. 
Finally, there are two sets of decent 
terminals, connected using jumper 
bars for single-wire use.

 JUST SAY YES
To describe these speakers as 
having a ‘commercial sound’ is not 
a criticism. They may not be the 
last word in defi nition and detail, 
but they’re a very enjoyable listen, 
especially when you wind up the 
level and let them shift some air.

They’re polite yet informative 
with the Academy of Ancient 
Music/Rachel Podger Bach Violin 
Concertos [Harmonia Mundi]. 
Perhaps there’s a little too much 
soundbox and not enough strings in 

the sound of soloists, but 
for the money the sound is 
more than respectable.

Yet with ‘Roundabout’, 
from Yes’s 1971 Fragile 
[Atlantic], the speakers 
soar, the band’s engine 

room working hard, the vocals 
singing out and the keyboards 
arpeggiating like a good ’un. 
They really get their growl on 
with the tight bass here, doing an 
impressively room-shaking job.

Yes, there’s an element of 
‘don’t shoot the messenger’, but it 
illustrates that a little care must be 
exercised with choice of listening 
material. Play the loudspeakers at 
low volume levels, and you might be 
left wanting a bit more excitement. 
Stick to clear, crisp recordings, listen 
at decent levels, and you certainly 
won’t go far wrong.

VERDICT
There’s much to like about these 
speakers. With a powerful amp they 
can deliver a rich, well-layered and 
involving sound. But you really do 
have to let them fl ex their muscles 
if they’re to truly spring to life. 

‘The speakers really got 
their growl on with the 
track’s tight bass’


