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LOUDSPEAKER

HI-FI NEWS SPECIFICATIONS

ABOVE: The 

LS50 Meta houses 

a 12th-gen 

130mm Uni-Q 

array with 25mm 

tweeter. The 

duct at the rear 

of the driver has 

been enlarged 

as a ‘waveguide’ 

back to the 

metamaterial 

absorber

Similarly, the bottleneck guitar in 
Keb’ Mo’s Peace... Back By Popular 

Demand [Pure Pleasure/Epic/Okeh] 
was as fl uid and serpentine as ever. 
As you might have gathered by now, 
we love this little loudspeaker!

VERDICT

The LS50 Meta – especially given its 
~£1000 price tag – ticks every box 
for a compact loudspeaker: huge 
soundstage, generous bass, terrifi c 
imaging. And the gains over the 
original LS50 are obvious to hear. 
Satisfying? Try ‘supernatural’. 

Two-way, dual-concentric loudspeaker
Made by: GP Acoustics (UK) Ltd, Maidstone, Kent 
Supplied by: GP Acoustics (UK) Ltd
Telephone: 01622 672 261
Web: www.kef.com
Price: £1000

KEF LS50 Meta

H
ardly a curse, but it’s 
still a massive challenge 
for any manufacturer to 
improve on a smash hit. 

KEF faced this with the LS50 which 
(terrifyingly) will be ten years old 
in 2022. In the interim, there have 
been active and wireless versions of 
the speaker, but the passive original 
[HFN Jul ’12] is a much-loved default 
purchase in the under-£1000 
sector. The new LS50 with the Meta 
suffi x (£999) is KEF’s The Godfather 

Part II. Yes, it’s really that good.
The headline differences 

between the LS50 and new ‘Meta’ 
version are not only driven by 
the re-engineered crossover and 
Uni-Q driver but by KEF’s novel 
disc-shaped metamaterial insert, 
which absorbs rear-radiation from 
the Uni-Q tweeter via a matrix of 
30 tuned resonators. This is said to 
ensure the new speaker enjoys a 
smoother, cleaner response at low 
and mid/presence frequencies. The 

term ‘metamaterial’ is potentially 
confusing because its application 
here has nothing to do with a 
material. Instead it’s a method of 
achieving a property, which in this 
case is sound absorption. 

As for the Uni-Q coincident driver 
array with its distinctive ‘Tangerine’ 
waveguide, like the cabinet, this 
has been revised extensively. It is 
effectively the 12th generation 
Uni-Q in just over 30 years, and 
joined here by a major change in 
the crossover design. Says KEF’s 
Head of Acoustics, Jack Oclee-
Brown, ‘the transfer function/slopes
are 4th-order electrical/acoustic
(combined), yielding much improved 
on- and off-axis smoothness’. 

Arranged side-by-side, it’s almost 
impossible to tell the difference, 
beyond the change of the driver’s 
colour from orange/copper in the 
LS50 to a more muted hue in the 

Meta version. Given the choice, 
the ‘LS50 Black’ would be our 
preferred look overall.

Meanwhile, the cabinet’s 
port opening is now fl ush to 
further reduce turbulence, 
and the cavities in the corners 
for the baffl e retention bolts 
have been eliminated. In 
addition, the rear surface is 
now slightly domed, while a 
step between the rear panel 
and the sides of the cabinet 
has been introduced.

 RISE AND SHINE

Of course, KEF has retained 
all of the LS50’s virtues in 
making the transition to the 
LS50 Meta. Simply playing the 
fi rst track, we could identify 
a drier, more open upper-bass 
and airier percussion across 
the spectrum, plus a trace 
more realism in vocals. All this 
with no loss of the warm, ear-

cosseting bloom that made 
the original LS50 loudspeaker 
undeniably more-ish. 

Set up on stands measuring 
24in tall and fi ring, as per the 
instructions supplied, straight 
ahead, so convincing was the 

LS50 Meta that we found ourselves 
cranking up the volume to levels 
well above our comfort zone. It 
was then we discovered something 
we had not anticipated – that this 
little speaker can fi ll a big room far 
more convincingly than most other, 
comparably bijou boxes.

With ‘Up On Cripple Creek’ on 
The Band’s eponymous second LP 
[Mobile Fidelity] we detected a 
further unexpected gain when the 
decibels increased: the LS50 Meta 
appears to recreate greater image 
height than the original LS50.

On to something less cluttered, 
by way of the luscious-sounding 
Julie London on Julie Is Her Name 
[Analogue Productions], every track 
sounding ‘in the room’. Gears into 
reverse for the pounding ‘Glad All 
Over’ from The Dave Clark Five – 

All The Hits [BMG]. No shortage of 
attack, scale or sheer power here. 

‘There was certainly 
no shortage of attack, 
scale or sheer power’

Sensitivity (SPL/1m/2.83V – 1kHz/Mean/IEC) 84.6dB / 84.6dB / 82.4dB

Impedance modulus: minimum

& maximum (20Hz–20kHz)

3.65ohm @ 220Hz

31ohm @ 93Hz

Impedance phase: minimum

& maximum (20Hz–20kHz)

–62o @ 110Hz

+48o @ 860Hz

Pair matching/Resp. error (200Hz–20kHz) 0.5dB/ ±2.2dB/±2.1dB

LF/HF extension (–6dB ref 200Hz/10kHz) 40Hz / 54kHz/59kHz

THD 100Hz/1kHz/10kHz (for 90dB SPL/1m) 1.2% / 0.2% / 0.7%

Dimensions (HWD) / Weight (each) 302x200x280mm / 7.8kg


