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CD PLAYER/DAC

CD player/USB-A DAC
Made by: Sound United/D&M Holdings, Kanagawa, Japan 

Supplied by: D&M Audiovisual Ltd, UK
Telephone: 02890 279830

Web: www.marantz.com/en-gb
Price: £749

I
s there really a CD revival on the 
horizon? Rolling Stone magazine kicked 
off the year bristling with optimism 
about the return of the Compact Disc 

but, behind the hype, there’s little dispute 
that this physical format offers great 
lossless fi delity and costs next to nothing 
secondhand. Until audio hipsters cotton 
on to the trend, of course... Sound United, 
owner of the Marantz and Denon brands 
among others, concurs, which is why it’s 
launching not one but two CD spinners 
in 2022. We’re not going to talk about 
the entry-level Denon DCD-900NE here, 
but about the still very affordable £749 
Marantz CD 60.

Recent product launches suggest that 
Marantz is on a path of stylistic reinvention, 
embracing a new design language which 
combines a modern visage while also 
harking back to historic products. Three 
of these ‘next-generation’ separates have 
set the scene – the Model 30 amplifi er and 
SACD 30n network disc player [HFN Jan ’21] 
and Model 40n streaming amplifi er [HFN 
Apr ’22]. The latter retails for a little over 
£2000, so Marantz is releasing the more 
accessible CD 60 to ensure everyone who 
bought one of its latest integrateds has a 
silver disc spinner to accompany it. 

A BIT OF WHAT YOU FANCY

Sporting the same new design, the CD 60 
complements those amplifi ers released in 
2021 and 2022 and, in all likelihood, new 
models down the road. However, while the 
CD 60 is aimed at 40n owners who might 
be tempted to dust off their neglected 
CD collections, this player is suffi ciently 
universal to combine with whatever 
amplifi er tickles your fancy.

I like the design of these modern 
Marantz products, and that also goes for 
the CD 60, available in either black or 
a rather nice silver/grey. The crosshatch 

pattern of the fascia’s backplate is 
something of an eye-catcher, while the 
front of the split-level fascia features 
essential controls either side of a bold 
display – Marantz’s industrial design team 
certainly has an eye for symmetry when it 
comes to the placement of buttons and 
knobs. The customary porthole display 
referencing those classic Marantz amps 
is not present, but the larger screen with 
white text remains very legible even when 
sitting a few metres away. 

The understated styling of the fascia, 
along with the equally high level of 
workmanship on show for the rest of the 
case, lends the CD 60 a sophisticated 
and – yes – luxurious air. It’s a cut above 
regular budget-level disc spinners, such as 
the aforementioned DCD-900NE or NAD’s 
C 568. That said, Marantz has arguably 
dropped the ball by omitting the side-

lighting that works to great effect on its 
other new models in highlighting that 
crosshatch pattern. For a device obviously 
intended to be combined with the Model 
40n or Model 30, it’s a cost-saving that 
may disappoint brand-fans seeking to 
create a matching system.

FOCUSED APPROACH

Switching to the CD 60’s rear panel [see 
p67], the focus on CD playback, be it with 
standard Red Book discs or data discs 
containing music fi les, is clear enough from 
the default analogue and S/PDIF outputs. 
However, playing SACDs, a beloved format 
of Marantz’s longtime brand ambassador, 
Ken Ishiwata [see PM’s boxout, p65], is 
not possible. Neither should you look for 
digital inputs to connect a digital source 
– network, USB-B or legacy S/PDIF. The 
reasoning from Marantz HQ is simple – ‘we 

RIGHT: Linear PSU [top left] feeds transport 

mech [bottom], USB input and digital processing 

PCB [top], main audio board with ES9016K2M 

DAC and discrete HDAM op-amps [top right] and 

discrete headphone amp [bottom right] 

Marantz CD 60
Just as Marantz’s 40n integrated takes its design cues from models of yesteryear, the 
partnering CD 60 player confi rms the brand’s commitment to the ‘legacy’ silver disc 
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don’t think people buy a CD player in this 
price range to use it as an external DAC’ 
– and its product designers prefer not to 
offer inputs which won’t be used and could 
introduce noise into the design. That the 
CD 60 is mainly positioned as an add-on to 
the Model 40n amp, which sports built-in 
streaming and digital inputs of its own, also 
feeds into the decision. 

Nevertheless the CD 60 is 
not entirely confi ned to the 
world of 1980s’ 44.1kHz/
16-bit digital audio, as it 
does include a single USB-A 
port on its main faceplate, 
capable of playing a wide 
variety of music formats. 
Introduce a USB stick or SSD, and you can 
even play hi-res PCM up to 192kHz/24-bit 
or DSD fi les to DSD128.

So, without contradiction, while the CD 
60 gives every impression of being a ‘plain 
vanilla’ CD player, Marantz has ensured 
excellent fi le format support for its USB-A 
input. Next to regulars like FLAC and WAV, 
the CD 60 handles ALAC, AIFF and WMA 

fi les, even though playback via the buttons 
on the front panel or the bundled remote 
[p67] is somewhat fi ddly.

 AUTHENTIC AUDIO

For this model, Marantz is using an ESS 
ES9016K2M DAC rather than its own MMM 
DAC solution – you’ll have to head over 

to the three-times-the-
price SACD 30n for that. 
Any digital ‘features’ are 
necessarily limited, but it 
is worth investigating the 
two fi lters on offer [see 
PM’s Lab Report, p67]. The 
Filter 1 option is supposed 
to be the closest to the 

‘traditional’ Marantz sound, while Filter 2 is 
a bit snappier in terms of bass.

If the absence of standard digital inputs 
gives the impression that the CD 60 is 
a stripped-down player then this is not 
exactly true of the internal engineering, 

ABOVE: Styling is culled from recent Marantz 

amps, but there’s no ‘mood lighting’ here. Bold 

display covers CD track, CD Text, time info, etc, 

and scrolls through fi les on connected media

and of the analogue stage in particular. 
This employs a version of the brand’s 
familiar, discrete HDAM op-amp, not least 
because this proprietary circuit gives 
its designers the fl exibility to fi ne-tune 
Marantz products to their liking. 

It certainly contributes to the CD 60 
sounding ‘authentically Marantz’, whether 
from CD or fi le, and over speakers or 
headphones. There’s a smooth, organic 
feeling to its performance, and the sense 
that all musical elements are being treated 
with equal care. Górecki’s ‘Symphony No. 
3 Op. 36’ (aka ‘Symphony Of Sorrowful 
Songs’), as performed by Beth Gibbons 
and the Polish National Radio Symphony 
Orchestra [Domino WIGCD395X], is a 
powerful and melancholic work, and the 

CD 60 gave it an 
excellent rendition. 

The performance 
of Gibbons, also 
known as the 
sultry lead singer 
of trip-hop pioneer 
Portishead, had a 
real vocal richness, 
and the orchestra 
sounded expansive. 
I tested the CD 60 
with a compact 
Primare I15 amplifi er 
[HFN Oct ’18] and 
Canton Reference 
7K fl oorstanding 

loudspeakers [HFN May ’22], and it was 
certainly noticeable what this disc-spinner 
was bringing to the table with its added 
warmth and impressive stereo imaging.

The quality of the CD 60’s audio 
‘tuning’ was also clear when connecting 
a headphone to its front-panel output. 
Not every enthusiast will use this feature, 
preferring a standalone solution, but 
listening with Sennheiser HD 650s to 
the third movement of the Górecki 

‘Some of the 
piano runs 

were positively 
“organic”’

SPECIAL EDITIONS

The CD 60 is Marantz’s fi rst CD 

player launched after the passing 

of its legendary brand ambassador, 

Ken Ishiwata. Ken will forever be 

associated with Marantz players as a 

result of his inspired ‘rescuing’ of the 

14-bit CD-45 back in 1986. This was 

the era of the ‘bit wars’ where 16-bit 

DACs were trumpeted as superior to 

14-bit (18-bit and 20-bit DACs were to 

follow) even though Philips’ TDA1540 

DAC in tandem with 4x oversampling was arguably superior to most 16-bit 

2x solutions. Nevertheless, while Philips had fi nally responded in kind with its 

new 16-bit TDA1541 DAC, Marantz still had a warehouse full of 14-bit 4x CD-45 

players... Step forward Ken Ishiwata who, arguing against those in the company 

who wanted to dump the stock at a bargain price, took them in hand. Some 

educated mods to the power supply, choice capacitors and other tweaks to the 

analogue stage and, hey presto, the CD-45LE [pictured] was born. So much better 

did this Limited Edition CD-45 perform that every single player was sold within 

two weeks, and at a £50 premium! Ken’s LE and SE models went on to become a 

defi ning theme of Marantz’s players for the next three decades. PM
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HI-FI NEWS SPECIFICATIONS

Maximum output level / Impedance 2.17Vrms / 91-94ohm

A-wtd S/N ratio (USB-A / CD) 110.0dB / 109.9dB

Distortion (1kHz, 0dBFs/–30dBFs) 0.00014% / 0.0011%

Distortion & Noise (20kHz, 0dBFs/–30dBFs) 0.00045% / 0.0045% 

Freq. resp. (20Hz-20kHz/45kHz/90kHz) +0.0 to –0.8dB/–3.0dB/–5.3dB

Digital jitter (USB-A / CD) 8psec / 115psec

Resolution @ –100dB (USB-A / CD) ±0.1dB / ±0.2dB

Power consumption 17W (1W standby)

Dimensions (WHD) / Weight 442x129x396mm / 7.5kg

LAB
REPORT

MARANTZ CD 60

Although the CD 60 is not equipped with balanced XLR outputs, 
Marantz’s proprietary HDAM op-amps [not concealed under 
screening cans, see p64] are capable of superb performance, 
offering a 2.2V maximum output from a ~92ohm source 
impedance with an excellent 110dB A-wtd S/N ratio. Few other 
players or (headphone) DACs employing this ‘low consumption’ 
version of the ES9016 converter have achieved quite such low 
noise in single-ended guise. In practice there’s very little benefi t 
offered by 24-bit media plugged into the front USB-A port over 
dithered 16-bit CD data. Naturally, 96kHz+ fi les have a more 
extended response: from –0.8dB/20kHz, to –3.0dB/45kHz 
and –5.3dB/90kHz with 48kHz, 96kHz and 192kHz media, 
respectively, but there’s arguably as much subjective difference 
brought about by your choice of digital fi lter.

Filter 1 is a very slow roll-off linear phase type with barely 
perceptible pre/post ringing but very poor 7dB stopband 
rejection, rolling away to –4.2dB/20kHz, while Filter 2 is a hybrid 
type with less pre- than post-ringing, a superior 50dB stopband 
rejection and –0.8dB/20kHz response with CD. Filter 1 is possibly 
better suited to 96kHz+ media while Filter 2 will give optimum 
results with CD/48kHz fi les. Distortion is a very low 0.00014% 
through bass and midrange at 0dBFs, increasing to 0.00045% at 
20kHz, while 24-bit data has a mere 1-4dB advantage over CD 
at lower digital levels [see Graph 1]. The jitter test is inevitably 
limited by the encoded data pattern (16-bit for CD and 24-bit for 
USB-A media) so the former’s 115psec is a function of the test 
itself while the mere 8psec revealed with 24-bit data [see Graph 
2] is perhaps a truer refl ection of the CD 60’s potential. PM

ABOVE: High res. jitter plots comparing 16-bit CD (red) 

with 48kHz/24-bit data over USB-A (black, w. mkrs)

ABOVE: Distortion versus digital level over a 120dBFs 

dynamic range for CD (dashed trace) and USB-A (solid 

infi ll; 1kHz, black; 20kHz, blue)

symphony, I appreciated the CD 
60’s ability to drive these rather 
diffi cult headphones. And with the 
headphone output getting its own 
HDAM-SA2 amplifi er stage, that 
smooth and slightly warm Marantz 
character did nothing to diminish 
the edge or sparkle of the musical 
event. The CD 60 scores further 
points for providing no fewer than 
three headphone amp gain settings 
– a feature that is typically absent 
from most disc players.

GOING SOLO

Marking Philip Glass’s recent 85th 
birthday – apparently composing 
minimalist neoclassical music is 
good for your health – with his 
sparse, dreamlike Solo Piano set [CBS 
MK45576], the CD 60 did a very fi ne 
job at presenting the playing in the 
fi ve ‘Metamorphosis’ pieces. The 
insight was detailed but not clinical 
and while there was perhaps the 
suggestion of a roll-off softening the 
highest harmonics, nothing could 
impede the sense of fl uency. Indeed, 

some of the piano 
runs were positively 
‘organic’, sounding 
like a waterfall or a 
babbling stream. If 
this is music that, 
when casually heard, 
may come across as 
mundane, then the 
CD 60 will surely 
grab your interest 
with its rich and 
enveloping delivery, 
encouraging a long 
and rewarding listen. 

I’m not especially tempted to 
indulge in a like-for-like comparison 
with the recent Rotel DT-6000 CD 
player/DAC transport [HFN Aug ’22], 
because it’s far more expensive, 
but one of the discs I played heavily 
on that machine, Radiohead’s Kid 

A [Parlophone 7243 5 27753 2 
3] was still in the pile when I set 
up the CD 60. It’s an interesting 
exercise to listen to the same CD on 
two very different players. Straight 
from the opening dense synths on 
‘Everything In Its Right Place’, the 
CD 60 might have softened the 
overall impact, but still created a 
massive, immersive soundstage from 
which Thom Yorke’s voice stood out 
without sounding disconnected. 

This landmark turn of the 
millennium album saw the band 
changing tack – and not to 
everyone’s liking – by embracing 
even darker themes and electronic 
experimentation. But unlike many 
techno tracks that feature attention-
grabbing samples, the songs on Kid 

A leverage their effects to paint a 
grander picture. And this is exactly 
what Marantz’s CD 60 manages to 
do, so much so that this album and 
player are close to the proverbial 
match made in heaven.  

ABOVE: Rear panel is resolutely ‘old school’ with single-ended RCA outputs joined by 

coaxial/optical digital outs and wired remote sync’ing with other Marantz units

For Model 40n owners looking 
to revive their CD collection, the 
CD 60 is a bit of a no-brainer. 
It has exactly – and only – the 
functionality you require, 
including a fi nely tuned DAC and 
output stage, and mirrors the 
design of Marantz’s amplifi er. 
But that’s not the full story. 
Regardless of partnering kit, the 
luxurious CD 60 has broad appeal 
as an above-average, but still 
affordable, silver disc spinner. 

HI-FI NEWS VERDICT

Sound Quality: 83%
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LEFT: System remote

governs the 40n 

amp and CD 60. Here 

it includes direct 

track access, digital 

fi lter selection and 

navigation of media 

connected via USB-A
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