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SACD/network player/USB DAC and amplifi er
Made by: Sound United/D&M Holdings, Kanagawa, Japan 

Supplied by: D&M Audiovisual Ltd, UK
Telephone: 02890 279830

Web: www.marantz.com/en-gb
Price: £2700 (each)

T
he expression ‘hot on the heels’ is 
one thing, but to launch two sets 
of products seemingly offering 
similar features at much the same 

price might be seen as inviting customer 
confusion. Yes, that’s just what Marantz 
has done, with the SA-12SE/PM-12SE 
SACD player and amplifi er [HFN Nov ’20] 
followed within weeks by the arrival of the 
30 Series models – yes, an SACD player and 
amplifi er. Add in the fact that both ranges 
draw heavily on previous models – to put 
it charitably – and one might well wonder 
what exactly is going on.

Well, it’s not quite as simple, or baffl ing, 
as it may look. For a start, the 30 Series 
models have a whole new look, albeit one 
the company says is infl uenced by classic 
designs of the past [see boxout, p49]. 
And the pricing, at £2700 apiece for the 
Model 30 amplifi er and SACD 30n player, 
undercuts the ’12SE pairing by a healthy 
10%. More strikingly, the player is not just 
an SACD spinner, but also a fully-loaded 
network streaming device – that ‘n’ suffi x 
giving the game away.

CROSS PLATFORM
That arguably makes the SACD 30n a more 
tempting prospect than the SA-12SE in the 
modern multi-platform era, where music 
is just as likely to come from a network fi le 
or online streaming service as it is from a 
silver disc. Also, I rather suspect the lower 
price will provide the icing on what is 
already a very toothsome cake.

Having lived with the 30 Series for 
a while now, and with recent memory 
of using the ’12SE pairing, I have to say 
that – while the new models do look very 
different – the player and amplifi er we 
have here (in silver or black) are still very 
distinctly ‘Marantz’. Operation is clear and 
logical, and best of all the ‘Marantz sound’ 
hasn’t been ‘messed with’ in the transition.

A major contribution to that ease of 
use is made by the integration into the 
SACD 30n player of parent company 
Sound United’s HEOS multiroom platform. 
This brings slick streaming, from network 
storage via UPnP and online services 
including Amazon Music HD, Spotify and 
Tidal, and also Bluetooth 
and Apple AirPlay 2 wireless 
connectivity, not to mention 
voice control – if you desire.

The player will also 
handle music that’s stored 
on CD-ROM and DVD-ROM 
media, using the same 
dedicated drive designed 
for SACD/CD playback, can be fed from 
a computer via its USB-B input, and also 
allows USB storage to be connected to its 
USB-A port for playback. File formats up 
to 384kHz/32-bit PCM and DSD256 are 
supported via USB, and 192kHz/24-bit and 

DSD128 on the network connections, and 
legacy digital inputs are also provided on 
optical and coaxial connections.

CUSTOM PROCESSING 
The SACD 30n uses the Marantz Musical 
Mastering ‘no DAC’ digital signal path, in 

which all incoming signals 
are upconverted via user-
selectable digital fi lters, 
converted to DSD128 
and then output from 
the player via a simple 
low-pass fi lter. It’s a system 
that was fi rst seen in the 
company’s SA-10 fl agship 

disc player, and which has now trickled 
down to the SACD 30n via the SA-KI Ruby 
[HFN Jan ’19] and SA-12SE.

The analogue output is available in both 
fi xed-and variable-level forms (on RCAs), 
the latter allowing the player to be used 

RIGHT: Marantz’s MMP phono stage and 

HDAM-SA3 preamp section occupies a full third 

of the amplifi er [right]. Linear PSU [centre] feeds 

DAC/preamp with switchmode PSU [top left] for 

the nCore power amp modules [top centre]

Marantz SACD 30n/Model 30
Trickledown engineering wins hands down as the core technology behind Marantz’s
12 series is buffed to a new polish, gaining network compatibility at an even lower price 
Review: Andrew Everard Lab: Paul Miller

‘It’s a glorious 
mash-up of 

country, soul, 
R&B and more’
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straight into a power amplifi er or – as we’ll 
see later on – into the Model 30’s direct 
power amplifi er input. 

If the SACD 30n player looks rather 
like a cross between the SA-12SE and the 
company’s earlier ND8006 [HFN Sep ’18], 
described at the time of its launch as ‘the 
complete digital music source player’, then 
the partnering Model 30 amplifi er will be 
even more familiar to those who follow the 
more elevated Marantz ranges. 

CORE VALUES 
Rated at 100W/8ohm, it’s based around 
the company’s favoured Hypex Ncore 
NC500 power amp modules [see PM’s Lab 
Report, p51]. Feeding that power amp 
section is a preamp design in many ways 

similar to that found in the PM-12SE. It’s 
analogue-input-only, with fi ve line-ins (plus 
that power amp in already mentioned) 
and a MM/MC phono stage. This uses the 
Marantz Musical Premium Phono EQ circuit, 
a two-stage affair with a low-noise J-FET 
input combined with the latest example 
of its, by now, very familiar HDAM (Hyper-
Dynamic Amplifi er Module) op-amps.

The line preamp section has its 
own power supply, fed from a double-
shielded toroidal transformer to reduce 
interference, while the design also makes 
liberal use of Marantz’s proprietary 
HDAMs, as is the company’s longstanding 
preference. Outputs extend to one set of 
speaker terminals, plus line and preamp 
outputs, plus a headphone socket, 

ABOVE: The 30 Series does something different 

while retaining classic Marantz cues, such as the

amp’s ‘porthole’ display. Note the front panel

phono selector and conventional tone controls

although the Model 30 lacks the PM-12SE’s 
‘biamp’ and Floating Control Bus System 
modes, which allows up to four SA-12SEs 
to be daisy-chained. Another signifi cant 
difference is seen in the tone controls here, 
which are on physical controls on the front 
panel rather than hidden away in the menu 
system as with the PM-12SE.

 WINNING WAY
I mentioned before that one the most 
attractive elements of the 30 Series 
products was that the well-established 
Marantz presentation hadn’t been lost 
along the restyling path, and that’s 
exceptionally clear as soon as one starts 
using these components. What’s more, 
you don’t have to resort to audiophile jazz 
or ‘girl with guitar’ recordings to hear just 
what this duo is capable of. 

With the Live At The Roundhouse set 
from Nick Mason’s Saucerful Of Secrets 
[Legacy/Sony 19075982722; 96kHz/
24-bit] streaming via the system into 
suitably weighty loudspeakers, it’s easy to 
realise what a remarkable recording this 
is. It’s undeniably live, but it’s also weighty 
and crisp with no shortage of detail and 
punch to go with the superb musicianship. 

The same goes for the rather more 
intimate opening of Eric Johanson’s recent 
Below Sea Level album [Nola Blue, n/a cat 
no; 44.1kHz/24-bit], the Marantz pairing 

REINVENTING MARANTZ

The Series 30 look isn’t just a styling tweak, but a whole new design language 

for Marantz, and with it a new marketing line: ‘Modern Musical Luxury’. Inspired 

by revisiting Marantz models of the past, including the vintage (1955) Audio 

Consolette and the original Model 30 amplifi er, how the new styling will play 

out in the market is still to be seen. It may come as a bit of shock to the Marantz 

faithful, used to all the company’s mainstream hi-fi  products sharing a common 

industrial design. Until now, an integrated such as the PM-12SE [HFN Nov ’20] 

looked just like a big PM6007 or predecessor PM6006 [HFN Sep ’16], but now 

there’s a new look and one the company says will trickle down the range.

Joel Sietsema, SVP of Brand at Marantz parent company Sound United, 

says that, ‘Our main goal in updating Marantz was to effectively capture the 

timelessness, musicality and passion the brand has brought to the world for 

nearly 70 years. The result is a familiar, yet entirely new Marantz ID and an 

exciting listening experience that delivers on the Marantz promise of the most 

musical sound’. Judging by the host of European audio mags featuring this new 

30 series on their covers, we’d say Marantz was off to a rip-roaring start. 



JANUARY 2021 | www.hifi news.co.uk | 51

LAB
REPORT

MARANTZ SACD 30N/MODEL 30

Employing the same Ncore NC500 Class D amp module as 
the PM-KI Ruby [HFN Jan ’19] and PM-12SE [HFN Nov ’20], the 
performance of the restyled Model 30 is necessarily very similar. 
Once again, the modest 100/200W 8/4ohm rating is exceeded 
to the tune of 200W/330W, with 240W, 445W, 577W and 315W 
achieved under dynamic conditions into 8, 4, 2 and 1ohm loads 
[see Graph 1, below]. And, again, the Class D module’s reactive 
fi lter network causes both an increase in output impedance and 
distortion at very high frequencies (to 0.035%/20kHz/10W) but 
the response remains unaffected by loading, reaching out to 
–0.6dB/20kHz and –5.7dB/100kHz. The 81.3dB A-wtd S/N ratio 
is perhaps 1dB better than measured via the PM-12SE but still 
4-5dB below that of the ‘average’ integrated.

Marantz’s partnering SACD 30n disc/network player mirrors 
the SA-12SE, offering a maximum 2.0V output (2.5V with SACD) 
coupled with a healthy 108dB A-wtd S/N ratio and distortion 
that’s just 0.0001-0.0006% (20Hz-20kHz), falling to a minimum 
of 0.00006% over the top 10dB of its dynamic range [see Graph 
2, below]. The response (and stopband rejection) depends on
your choice of digital fi lter: ‘Filter 1’ is a linear phase, slow roll-off
type that trades minimal pre/post ringing against a mere 4.0dB
image rejection and a roll-off of –4.9dB/20kHz (CD), –7.3dB/
45kHz (96kHz fi les) and –14.1dB/90kHz (192kHz fi les). ‘Filter 2’,
a corrected minimum-phase ‘fast’ type has a fl atter response 
trend reaching out to –1.45dB/20kHz, –4.9dB/45kHz and
–20.5dB/90kHz. SACD/DSD64 media stretch out to –0.7dB/20kHz,
–3.0dB/50kHz and –13dB/100kHz. Jitter is low with 24-bit LPCM 
inputs and SACD/DSD64 alike at 55psec. PM

ABOVE: THD vs. digital signal level at 1kHz (USB, red;

CD, black) and 20kHz (CD, blue). Note extended Y scale 

ABOVE: Dynamic power output versus distortion into 

8ohm (black trace), 4ohm (red), 2ohm (blue) and 

1ohm (green) speaker loads. Max. current is 17.7A

HI-FI NEWS SPECIFICATIONS

Continuous power (<1% THD, 8/4ohm) 199W / 329W

Dynamic power (<1% THD, 8/4/2/1ohm) 240W / 445W / 577W / 315W

Amp freq. resp. (20Hz-20kHz/100kHz) +0.0 to –0.60dB/–5.7dB

CD freq. resp. (20Hz-20kHz, Filter 1/2) +0.0 to –4.85dB/–1.45dB

Digital jitter (CD / USB / SACD) 130psec / 55psec / 55psec

A-wtd S/N ratio (Player/Amp) 108.1dB (0dBFs) / 81.3dB (0dBW)

Distortion (20Hz-20kHz; Player/Amp) 0.0001-0.0006%/0.0009–0.011%

Power consumption (Player/Amp) 27W / 260W (40W idle)

Dimensions (WHD, Player/Amp) 440x123x419/453mm

       

having a winning way with both 
the close-up sound of the more 
downbeat tracks and the driving 
slam of the bluesier rock-outs. The 
focus is completely on the music, 
and not the ‘hi-fi -ness’, which can 
only be a good thing.

Even really bustling mixes don’t 
throw this combo off its stride, 
as is clear even from the opening 
moments of Keith Urban’s The Speed 

Of Now, Vol.1 [Capitol Nashville/
Keith Urban LP11; 44.1kHz/24-bit]. 

COMPLETE BLAST
This album is a glorious mash-up of 
country, soul and R&B and more, 
with a pretty stellar supporting cast, 
and the SACD 30n/Model 30 open 
up the often busy mixes to bring out 
the performances, for example in 
the Urban/Pink duet with bar-room 
backing vocals on ‘One Too Many’.

That, however, is the beauty of 
this Marantz pairing – whatever you 
play, be it via disc, streaming or even 

LP through that 
excellent on-board 
phono stage, these 
components make 
it a complete blast. 
Frankly, if you’re 
not enjoying it, it’s 
because you don’t 
like the music, 
not as a result of 
any failure of the 
system. What’s 
more, chances 
are you’re going 
to fi nd all kinds 
of music you 

may have dismissed delivered in 
a manner that’s involving and 
sonically satisfying… At one point 
I even found myself enjoying the 
vocal qualities of Toni Braxton and 
Babyface from the Home All Alone 
album [UMG stream; n/a cat no.] 
– not at all the kind of music I’d 
usually be listening to from choice, 
but it sounded rich, detailed and 
hugely attractive. 

When you do play ‘audiophile’ 
– or at least exceptionally well-
recorded – jazz, the Marantz 
player and amp really shine. The 
Espen Eriksen Trio’s latest set, End 

Of Summer [Rune Grammofon 
RCD2216; 96kHz/24-bit] has 
that almost tangible sense of 
soundstaging and focus I’ve noted 
with the band’s previous recordings, 
and the Marantz pairing, here 
driving Neat Iota Xplorer speakers 
[HFN Jul ’18], casts a superbly three-
dimensional image, with all the 
dynamics and speed you could want.

This is a group I’ve seen live 
several times in small, close-up 
venues, and here the free-fl owing 
playing, yet with quartz-locked 
precision, is absolutely nailed.  

ABOVE: SACD/network player/DAC [top] has wired Ethernet, BT, coax/two optical 

and USB-B/USB-A digital inputs plus optical/coax digital outs and fi xed/variable 

analogue outs on RCAs. Amp [below] has MM/MC phono plus four line ins, a tape 

loop, pre out/power amp in and 4mm speaker binding posts

It’s a bold step, taking the familiar 
Marantz look and re-defi ning it 
completely, but where it matters 
– under the skin – the new Series 
30 products have got what it 
takes to succeed. The SACD 30n, 
in particular, is a much more 
compelling buy than the SA-12SE, 
thanks to its onboard networking 
and multiroom capability, while 
the Model 30 amplifi er has an 
attractive blend of fl exibility, 
performance and – yes, style.

HI-FI NEWS VERDICT

Sound Quality: 86%

0              -            -            -            -            -            -            -            -        100

LEFT: System remote

governs both Model 

30 products, providing 

access to option menu 

for network set-up, 

digital fi lters, tone 

controls, etc


