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STREAMING AMPLIFIER

Network-attached integrated amplifi er. Rated at 70W/8ohm
Made by: Sound United/D&M Holdings, Kanagawa, Japan 

Supplied by: D&M Audiovisual Ltd, UK
Telephone: 02890 279830

Web: www.marantz.com/en-gb
Price: £2199

B
y all accounts stylish, network-
attached amps, including 
Cambridge Audio’s Evo 150 
[HFN Nov ’21] or the compact 

NAD M10 and C 700 [HFN Jun ’19 & Feb 
’22], are carving themselves a successful 
niche. So it’s not surprising that Sound 
United, parent of Marantz, is making its 
own pitch. Marantz traditionalists needn’t 
fret, however, for while the new £2199 
Model 40n includes high-res wired/wireless 
streaming, USB and HDMI ARC inputs, 
the chassis is properly hi-fi -sized and the 
aesthetics are pure ‘Marantz’.

The Model 40n is the second 
component sporting the refreshed Marantz 
design introduced with the EISA Award-
winning Model 30 and SACD 30n [HFN 
Jan ’21]. The new look and the Model 
moniker hark back to famed past products 
and is meant to reposition Marantz as a 
luxury brand. Marketing spiel aside, the 
Model 40n marks a new direction for 
the company, being a super-integrated 
amplifi er that ticks every box.

LOOKALIKE...

At fi rst glance it’s hard to distinguish the 
Model 40n from its slightly costlier Model 
30 sibling. Available in black or gold-silver, 
it features the same split-level fascia 
design, with characteristic porthole display 
and six larger retro-styled knobs set into a 
bold frontispiece. This allows integrated 
side lighting – and, yes, you can turn it off 
– to play on the carbon fi bre-like pattern. It 
looks very attractive from a distance, with 
an air of subdued luxury, but up-close you 
may notice dust quickly builds up on what 
turns out to be a high-grade plastic panel. 

The exterior of the Model 40n might 
look virtually identical to the Model 30, 
but under the hood they couldn’t be more 
different. While the £2899 Model 30 is a 
purely analogue (input) design, powered 

by Class D Hypex Ncore modules, the more 
affordable Model 40n is based on the Class 
A/B design of older Marantz amps [see PM’s 
Lab Report, p49]. Improvements have been 
made to the discrete HDAM modules, the 
power supply and power amp, improving 
its ability to drive low impedance loads.

Of course, being a feature-rich device, 
the interior of the case is packed to gills 
with digital connectivity, including HDMI 
and network streaming, all alongside a 
comprehensive MM phono stage. If you’re 
wondering why it weighs so much (nearly 
17kg), blame it on the toroidal transformer, 
the internal heatsinking and the necessary 
shielding between the DAC and phono 
components [see pic, below].

I have always enjoyed the fl uidity of 
Marantz’s proprietary MMM-DAC solution, 
as found in the SA-KI Ruby [HFN Jan ’19] 
or SACD 30n, but that solution apparently 

is too costly for the Model 40n. Instead, 
the manufacturer has opted for a tried-
and-tested ESS DAC with the choice of 
two digital fi lters. Filter 1, allegedly being 
closest to the authentic brand sound, is a 
very slow roll-off linear phase type while 
Filter 2 is a hybrid type offering a better 
rejection of digital spuriae.

NETWORK BUILDING

The Model 40n might be intended as the 
one and only box in the room, but as a 
result it possesses a busy array of inputs. 
Old-school optical and coaxial digital inputs 
are located above three line-level inputs 
(on RCAs), and there’s that dedicated MM 
input positioned separately. Missing in 
action: USB-B, for a direct connection to 
a PC or specialised player [see p54], all of 
which suggests that Marantz is attempting 
to entice a slightly different audience.

RIGHT: HEOS/HDMI, DAC and MM phono 

PCBs are separately screened [far right] with 

substantial bipolar power amp on heatsinking 

[centre] powered by uprated linear PSU [near 

left]. Switchmode PSU [top left] is for standby 

Marantz Model 40n

While Marantz’s new 40 series shares its industrial design with the Class D Model 30, its 
core networking and Class A/B amp technology borrows from an earlier generation 
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Note also that the Model 40n does 
possess HDMI-ARC, but it isn’t meant as 
some sort of two-channel AV receiver. 
There’s no HDMI switching capability on-
board, so if you’re hoping for a way to hook 
up some extra video sources to your TV 
you’ll have to look elsewhere. 

Well-heeled enthusiasts interested in 
an all-in-one unit instead 
of separates, for a second 
zone system perhaps, will 
also probably prefer discrete 
bookshelf or standmount 
loudspeakers. So, it’s positive 
that Marantz provides a sub-
out (on RCA) to complement 
small speaker set-ups 
with a subwoofer for a better low-end 
performance. Unusually, you can even set 
the crossover frequency. 

 SOUND OF TRADITION

Under the guidance of ‘Sound Master’ 
Yoshinori Ogata and other Marantz 
luminaries, the company strives to deliver a 
familiar ‘house’ sound, and this character, 
which stresses vocal performance and a 
wide soundstage coupled with a touch of 
midrange warmth, is in evidence through 
the Model 40n. Across its various inputs 
– HEOS streaming module [see boxout, 
below], phono stage, even HDMI ARC – 
this integrated amp offers an impressively 

musical performance. It’s cohesive and 
inviting, with more of a focus on conveying 
rhythm and feel than nth-degree accuracy, 
while there’s plenty of drive and dynamic 
punch from that uprated amplifi cation.

It’s very much a performance as a 
whole that the Model 40n serves up, 
making the recently released Bach: 

Brandenburg Concertos by 
Akamus [Harmonia Mundi 
B0991J76PS; 192kHz/24-
bit] a captivating listen. 
This is a particularly fi ne 
example of traditionalist 
playing, possibly surpassing 
the lauded recording of 
the Bach concertos made 

by the same German chamber orchestra 
a quarter of a century ago. Literally from 
the fi rst note it engulfed me in rich, 
overwhelming brass tones, the Model 40n 
then taking me on a fast-paced tour of 
these classics. 

In practice, while the amplifi er doesn’t 
quite present the concertos in the truly 
enveloping way that Marantz’s Model 30 
managed during some A/B comparisons, 
there’s still suffi cient power and speed 
here to keep the pacing and dynamics of 
the music intact. I particularly admired, 
in ‘No.2 in F major, BWV 1047’, how the 
familiar horn melody was lifted above the 
exuberant orchestra.

ABOVE: Styling cues are culled from the Model 

30, including the ‘porthole’ display and rotaries 

for input, volume and tone controls. The internal 

design, however, is inspired by earlier amplifi ers

A very different kind of musical 
archaeology is performed across Beethoven 

Transformed Volume 1 [Resonus Classics 
RES10249] and ...Volume 2 [RES10270], 
two CDs from British ensemble Boxwood 
& Brass. This group of six period wind 
players lets you experience Beethoven as 
it might have been heard in early 19th 
century Vienna, both in arrangements 
by the master himself and compatriots. 
Spinning these discs via a Pro-Ject CD Box 
RS2 T transport [HFN Sep ’19], I was able 
to appreciate the intricacy of the pieces 
courtesy of the Model 40n’s DAC.

SMOOTH TREBLE

In my experience, Marantz has always 
seemed more about the totality of the 
musical presentation, not detail per sé, 
which suits these engrossing recordings 
perfectly. A subjectively tempered treble 
makes the clarinets on ‘Alla Marcia’ less 
piercing, while retaining the sense of 
climax they’re meant to evoke. This – let’s 
call it ‘friendly’ – way of presenting music 
is far from analytical, but the performance 
never feels incomplete. 

‘The Boss’s 
reminiscences 

are suitably 
gritty here’

HEOS APP

HEOS was introduced in 2014 as the streaming platform for Denon and 

Marantz products, and through its streamlined app you can control 

multiple HEOS products and – when required – combine them in the same 

zone. The HEOS app (iOS and Android) offers a relatively broad selection 

of streaming services, Internet radio and uPnP playback over your home 

network or via its rear USB port. Audiophiles will be happy to see Tidal 

(Amazon Music, Deezer and Napster are other choices), but Qobuz is 

missing. Spotify Connect and AirPlay 2, meanwhile, allow you to use other 

services outside of the HEOS app. Bluetooth is an option, but only the base 

SBC codec is supported. In the app you can also control the physical inputs 

and, for example, stream the output of a connected turntable or other 

source to another HEOS product. Although the app’s ‘look and feel’ can 

seem a little austere – Tidal playlists are displayed with tiny thumbnails, 

even on a tablet – it’s otherwise well thought-out and easy to use.



APRIL 2022 | www.hifi news.co.uk | 49

STREAMING AMPLIFIER

The brand ‘colour’ that Marantz 
designers typically introduce, for 
the greater part by utilising the 
company’s bespoke HDAM modules, 
worked well when I initially hooked 
up the Model 40n to my somewhat 
bright Focal Sopra N°2 fl oorstanders 
[HFN Sep ’15] and auditioned 
...Volume 2 of Boxwood & Brass. The 
lively edginess of the Sopra No2s 
might be blunted a tick, making for 
a more mellow listening session, but 
the wind instruments retained their 
natural character.

LPS AND APPLE

The end result was rather better 
than I anticipated from this 
disparately priced combination 
while, matching the ’40n with some 
more affordable DALI Rubicon 2 
standmounts, the same passages 
might have lost some defi nition but 
they held onto their enveloping 
character and broad soundstage. 

A headline feature on the Model 
40n is, of course, its MM phono 

input, something 
now increasingly 
common on 
integrated amps 
since the vinyl 
revival. Playing 
from a Pro-Ject X1 
turntable [HFN Aug 
’19], and spinning 
the limited edition 
Explorations In 

Sound [Marantz/Vinyl 
Me], the fulsome 
midband and fl uid 
presentation suits 

tracks like John Carpenter’s ‘Night’, 
or the very laidback ‘Nightrider’ 
from Misch, Dayes and Gibbs, 
down to the ground. Listening to 
folk singer Aldous Harding’s ‘The 
Barrel’, meanwhile, fi nds her vocals 
fl oating atop sparse but succinct 
instrumentation laid out across a 
large soundstage. 

The Marantz ’40n/DALI set-up 
turned out to be an able pairing 
for – don’t shoot me – TV viewing, 
especially content featuring a lot of 
music. Case in point: ‘Letter To You’ 
on Apple TV+, a poignant ‘making 
of’ documentary featuring the latest 
album from Bruce Springsteen and 
the E Street Band.

It’s not the portentous tone 
of the narrator or the black-and-
white photography that makes 
this documentary worth watching, 
but the excellent fi delity of the 
songs, and it’s certainly a step up 
to hear them played through the 
refi ned Model 40n. The Boss’s vocal 
reminiscences are suitably gritty, 
and when the band breaks into 
its fi rst tune the amp handles the 
sudden jump in dynamics without 
hesitation. There’s something here 
for everyone.  

ABOVE: Dual BT/Wi-Fi antenna, USB-A (charging), Ethernet, HDMI (ARC) and legacy 

coax/optical digital inputs are offered alongside MM phono, two line ins, a tape loop/

line out, sub out/power amp in and 4mm speaker binding posts

Marantz has managed to offer 
the convenience of a network 
connection without letting go of 
the traditional values that are at 
the core of the brand’s identity 
– and popularity. So the smart 
Model 40n integrated does it 
all, catering for both streamers 
and vinyl fans alike with a stylish 
premium package, while offering 
an engaging musical presentation 
and suffi cient power to master 
any likely partnering speakers.

HI-FI NEWS VERDICT

Sound Quality: 86%
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LEFT: System remote

governs all Model 

40 products. Here it 

controls input select, 

volume, mute and 

menu access for 

network setup, digital 

fi lters, digital lock, etc

LAB
REPORT

MARANTZ MODEL 40N

Unlike Marantz’s Model 30 [HFN Jan ’21], which employs the 
same Ncore NC500 Class D power amp module we saw in the 
PM-KI Ruby [HFN Jan ’19] and PM-12SE [HFN Nov ’20], the Model 
40n sees its Class A/B output stage derived from that used in 
the PM8006 [HFN Sep ’18]. The ’40n is a considerably more 
evolved design, however, for while the PM8006 and ’40n are 
both rated at 70W/8ohm and deliver a very similar 2x95W/8ohm 
and 2x155W/4ohm, the newcomer – with its paralleled output 
devices and beefi er PSU – steps up with 383W/2ohm and 337W/
1ohm under dynamic conditions [Graph 1]. The PM8006 was 
capped at just 260W/2ohm and 78W/1ohm. Overall gain, too, is 
similar at +42dB but the ’40n enjoys a signifi cantly wider 93.4dB 
A-wtd S/N ratio (re. 0dBW, vs. 85.6dB for the PM8006) just as 
distortion is uniformly lower at 0.0004-0.003% (20Hz-20kHz, 
10W). The Model 40n’s output impedance is fractionally higher 
at 0.05-0.06ohm (20Hz-20kHz) but its response is just that bit 
more extended, out to –0.1dB/20kHz and –0.9dB/100kHz.

The performance of the ’40n’s digital stage is determined, 
in part, by the choice of ESS’s tried-and-tested ES9016K2M DAC 
implemented here with Marantz’s own HDAM op-amps – jitter 
is fabulously low at <5psec (‘Wide’ or ‘Narrow’ lock mode), the 
A-wtd S/N is an impressive 109dB (via line/record outs) and THD 
very low at a minimum of 0.00015-0.0004% (20Hz-20kHz) over 
the top 20dB of its dynamic range [Graph 2]. Two digital fi lters 
are offered, with Filter 2 the more broadly ‘compatible’. This is a 
hybrid type with asymmetric pre/post ripples, a 46dB stopband 
rejection and –0.9dB/20kHz, –3.3dB/45kHz and –6.8dB/90kHz 
responses with 48kHz, 96kHz and 192kHz media. PM

ABOVE: Dynamic power output versus distortion into 

8ohm (black trace), 4ohm (red), 2ohm (blue) and 

1ohm (green) speaker loads. Max. current is 18.4A

HI-FI NEWS SPECIFICATIONS

Continuous power (<1% THD, 8/4ohm) 94W / 155W

Dynamic power (<1% THD, 8/4/2/1ohm) 117W / 218W / 383W / 337W

Output imp. (20Hz–20kHz, Pre/Amp) 525-661ohm / 0.045-0.062ohm

Freq. response (20Hz–20kHz/100kHz) +0.0dB to –0.1dB/–0.85dB

Digital jitter (48kHz/96kHz) <5psec / <5psec

A-wtd S/N ratio (DAC/Amp, 0dBW) 108.8dB / 93.4dB

Distortion (DAC, 0dBFs/Amp, 10W) 0.0004-0.0007%/0.0004-0.003%

Power consumption (Idle/rated o/p) 50W / 278W (1W standby)

Dimensions (WHD) / Weight 443x130x432mm / 16.7kg

hm (green) speaker loads. Max. current is 18.4A

ABOVE: Distortion versus 48kHz/24-bit digital signal 

level over a 120dB range (1kHz, black; 20kHz, blue)


